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are treasures of classical music. The Piano Concerto No. 1 C-dur, op. 15, was written

between 1795 and 1798 and published in 1801 with dedication to Princess Barbara
Odescalchi. The first version of the Concerto was performed by the composer on 29 and
30 March 1795 at the Burgtheater in Vienna under the baton of Antonio Salieri. The com-
poser's cadenzas for the first movement of the Concerto were composed in 1809 - possibly,
at the request of his student, Archduke Rudolph.

Five Concertos for Piano and Orchestra by Ludwig van Beethoven (1770 -1827)

The Concerto is full of youthful energy. The solo piano bravely competes with the
orchestra, which even comprises trumpets and timpani (as it was in Mozart's later concer-
tos). The march-like intonations of the first movement are replaced with deep lyricism
of Largo As-dur, in which the piano is beautifully combined with woodwind instruments.
The finale in the rhythm of contredanse sounds like fireworks of carnival merriment.

The Piano Concerto No. 2 B-dur, op. 19, appeared much earlier than the First Concerto,
but was published a few months later, in December 1801. Perhaps Beethoven
conceived this Concerto back in Bonn, impressed by his trip to Vienna in 1787, when he
met Mozart. The first version of the work was written in 1790, and the final, the fourth one,
in 1798. Of all Beethoven's Concertos, the Second is the most Mozartian in both spirit and
style. The orchestra here is almost chamber, without trumpets and timpani; the piano tex-
ture is delicate, the themes are captivatingly melodious, decorated with gallant "lace".
Only the final rondo marked with sharp accents reveals Beethoven's fervent crudity.

Beethoven highly appreciated his Third Concerto c-moll, op. 37, which he assiduously
worked on for a long time. Although the autograph dates back to 1800, the first perform-
ance took place at the composer's recital on 5 April 1803 when he used a draft manuscript.
The Concerto acquired its final form in 1804. The Concerto was dedicated to Prince Louis
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Ferdinand of Prussia, an outstanding composer and pianist, who visited Vienna in August
1804 and died heroically in the war against Napoleon in 1806.

The Piano Concerto No. 3 c-moll, op. 37 develops the line of Mozart's minor concertos,
but its style is expressly steadfast, and almost romantic in the lyric bits. The Concerto’s
tone pattern is unique: the distant E-dur of the contemplative Largo is opposed to
the dramatic c-moll of the first movement. The cycle closes with an energetic finale,
the dance nature of which allows a natural transition to the brilliant major coda. The
musical drama of the Third Concerto influenced many similar works of the nineteenth-
century composers.

The Piano Concerto No. 4 G-dur, op. 58, is quite unusual. It emerged in 1805-1806,
when Beethoven created his only opera Fidelio, the Triple Concerto, op. 56, the Violin Con-
certo, op. 61, and the Fourth Symphony. Almost all of them are imbued with light and joy,
despite the fact that the composer’s life during that period was by no means happy.
Beethoven still performed as a pianist and conductor, but decided to no longer be secretive
about his terrible misfortune — progressive deafness. He performed the Fourth Concerto
in March 1807 at the palace of Prince Franz Joseph von Lobkowitz in Vienna, and then
played it on 22 December 1808 at Vienna's Theater an der Wien. The Concerto, op. 58,
was published in the same year with dedication to Archduke Rudolph.

The beginning of the Fourth Concerto is unprecedented: it is a small solo utterance of the
piano, far from virtuoso lustre. Despite the lyrical character of the first movement, the ru-
inous “rhythm of fate” is heard now and then - the same as in Sonata No. 23 (“Appas-
sionata”) and in the Fifth Symphony. The second movement of the Concerto is written in
the form of an operatic scene, in which the imperious recitative of the string group and the
plaintive ariosi of the piano alternate. This music is sometimes associated with the image
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of Orpheus who implores the relentless Furies to let him into the Kingdom of the Dead.
The finale is as joyful as spring and full of fine harmonic and timbre colours.

The Piano Concerto No. 5 Es-dur, op. 73, was created in 1809, when Austria declared war
on Napoleon, was defeated and forced to surrender the capital to the enemy and make peace
under difficult conditions. Beethoven was in Vienna all that time. "What a destructive, disorderly
life | see and hear around me, nothing but drums, cannons, and human misery in every form”,
he wrote on 26 July 1809. However, the Fifth Concerto embodies the spirit of triumphant vic-
tories, which allowed the listeners of the subsequent generations to name it the Emperor Con-
certo. Among all the classical concertos, Beethoven’s Fifth is indeed similar to an emperor,
although it had nothing to do with Napoleon (the Concerto was dedicated to Archduke
Rudolph). Since the Fifth Concerto is extremely difficult in terms of pianism, Beethoven did
not play it. The first performance took place on 28 November 1811 in Leipzig, the soloist being
Friedrich Schneider. None of the Viennese pianists ventured to have the Fifth Concerto in their
repertoire in Beethoven's lifetime; subsequently, it fully submitted to Franz Liszt.

The Concerto opens with a grand prologue with the piano. The huge first movement is based
on sharply contrasting themes: the heroic main one and two-faced side one that instantly
changes its character from the mysterious chime of quiet bells to the warlike march. The
second movement in the “unearthly” tonality of H-dur combines a chorale (the theme of
strings) and a lyric aria (the piano part). The mighty finale in the form of rondo paints pic-
tures of an outdoor folk festival. All of the soloist's cadenzas in the Fifth Concerto are in-
scribed in the score since the architectonics of this colossal work does not allow for
improvisations.

The Fantasia, op. 80, holds a special place in Beethoven’s legacy. [t emerged as the final
number of an extensive programme of the composer's recital that took place on
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22 December 1808. Later on, the composer considered the Fantasia to be the forerunner
of the Ninth Symphony’s finale. The skilfully created picture of sound chaos, in which the
turbulent passages of the piano and the replicas of the orchestra alternate, is replaced in
the Fantasia with an image of orderly harmony. The song theme at first varies without words
by means of the instruments, and then, after the choir enters, it turns into a joyful ode in
honour of Art.

Larissa Kirillina

ikhail Sergeyevich Voskresensky (b. 1935) is a People’s Artist of Russia (1989),
a Laureate of the Premium of Moscow (2011), Professor at the Moscow Conser-
vatory (1976), one of the most prominent Russian pianist and piano teachers.

Voskresensky's first piano teacher was his mother, a professional pianist. In Moscow he
studied piano with llya Klyachko (at the Ippolitov-lvanov Music College), with Lev Oborin,
Yakov Milshteyn and Boris Zemlyansky at the Moscow Conservatory and organ with
Leonid Roizman at the Moscow Conservatory. Oborin wrote about his student: “His
performance moves with his artistry, warmth and sincerity. Mikhail Voskresensky is a very
intelligent and refined musician. Romantic compositions are close to him.”

At the age of 20 Voskresensky made his debut at the Warsaw Philharmonic Hall, having
performed Chopin’s Second Piano Concerto with the orchestra of the Bolshoi Theater under
the direction of Evgeny Svetlanov. From that time the pianist’s intensive concert life begins.
At that same time he becomes a winner of international competitions, including the Schu-
mann Competition in Berlin (1956), the Piano Competition in Rio de Janeiro (1957), the
Gheorghe Enescu Competition in Bucharest (1958) and the First Van Cliburn Pianists’ Com-
petition in Fort Worth (1962).



In 1957 Voskresensky took partin the “Prague Spring” festival, where for the first time out-
side of the Soviet Union he played Shostakovich’s Second Piano Concerto in the presence
of the composer, who highly appraised his performance. In 1961 the pianist’s tour in Japan
took place, where he gave 16 concerts with great success, having performed Tchaikovsky's
First Piano Concerto, among other works.

Unfortunately, due to circumstances for which he was not responsible, starting from 1963,
for 15 years the artist was able to perform only in the USSR and “the countries of people’s
democracy.” During that period he perfected himself intensively and expanded his reper-
toire considerably.

Music fans remember the successful cycles of all of Beethoven’s sonatas twice performed
by Voskresensky in 1970 and the 1973-1974 concert season as well as the grandiose
plan of performing all of Chopin’s piano compositions carried out by the pianist in 9 solo
recitals at the Small Hall of the Moscow Conservatory during the 1982-1983 concert sea-
son. The musician began performing most actively after the fall of the communist system
in Russia.

The pianist’s repertoire includes 67 concertos for piano and orchestra by various com-
posers, performed with more than 150 conductors, including Charles Dutoit, Franz Kon-
witschny, Kurt Masur, John Pritchard, Alexander Gauk, Konstantin Ivanov, Evgeny Svetlanov,
Kirill Kondrashin, Yuri Temirkhanov and Gennady Rozhdestvensky... The performing art of
the remarkable pianist has been immutably evaluated highly in the press around the world,
especially in the reviews of his concerts held in France at festivals at Tours, Colmar and
Aix-en-Provence and in the responses to his performance of Liszt's Sonata in B minor and
Scriabin’s Fifth Sonata during her debut in New York...



By the present time Vorkresensky has recorded over 50 compact discs released by Japan-
ese and Russian firms, such as “Triton,” “DML-Classics,” “Classical Records” and others.
They include recordings of the artist’s renditions of Tchaikovsky’s “The Seasons,” Mus-
sorgsky’s “Pictures from an Exhibition,” Shostakovich’s Second Sonata, all of Scriabin’s
etudes and sonatas, the Piano Concertos of Mozart, Beethoven and Brahms and many
other compositions. The year 2011 saw the release of compact discs with the pianist's
performances of Britten and Schnittke, with Beethoven's Piano Sonatas No. 1, 14, 17 and
23 and Fifth Piano Concerto, while in 2014 two solo compact discs were released with

live performances of works by Chopin and Schumann.

Voskresensky has frequently taken partin the work of juries of the major intemational com-
petitions. He has been a regular jury member of the International Scriabin Competition for
Pianists, which has taken place every four years and a jury member of the 13th and 14th
International Tchaikovsky Competitions in Moscow.

Voskresensky has taught at the Moscow Conservatory since 1959, having been an assistant
to Professor Lev Oborin for eight years, having taught his own class since 1963 and
presently being the head of the department. During this time his students have won inter-
national competitions 120 times, 57 of those became winners of gold medals.

In 2007 Voskresensky began carrying out a new significant artistic project of recording all
of Mozart’s Clavier Concertos together with Leonid Nikolayev, but due to the latter's de-
cease, the project was subsequently carried out with the young and talented conductor
Konstantin Maslyuk. During his performance on June 2, 2010 at the Small Hall of the
Moscow Conservatory Voskresensky completed the performance of all 27 of Mozart's Piano
Concertos, recorded on 10 compact discs.



Mikhail Sergeyevich Voskresensky’s performance at the Grand Hall of the Conservatory
with the Conservatory’s orchestra under the direction of Anatoly Levin was timed to the
anniversary to his 80th birthday. The program: Wolfgang Amadeus Mozart's Concerto for
Two Pianos in E-flat major KV 365 (the part of the second piano played by Stanislav Igolin-
sky); Maurice Ravel’s Piano Concerto for the Left Hand and Ludwig van Beethoven'’s Fourth
Piano Concerto opus 58.

On November 21, 2014, the recording of the Complete Mozart's Piano Sonatas made in
the Grand Hall of the Moscow Conservatory was completed. In the same year an album of
5 CDs was released by the Moscow Conservatory Records label.

From 2015 to 2019, Mikhail Voskresensky recorded in the Grand Hall of the Moscow Con-
servatory a cycle of all Beethoven's Piano Concertos, including Fantasia for piano, chorus
and orchestra, presented in this 3 CDs.
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ATb HOHUepToB ANA doprennaHo ¢ opKecTpom JlioaBura BaH beTxoBeHa

(1770 -1827) BxoAqaT B 3010TOW GOHA HNACCHYECHOW MY3blKWH. MepBbIA KOH-

uept, op. 15 C-dur 6bin Hanucad B 1795 -1798 ropax, a uspgad 8 1801 ¢
noceAlleHUeM KHATWHe bapbape OpecKanbku. [lepBas Bepcus KoHUepTa Oblna Ucnon-
HeHa aBTopoM 29 1 30 mapta 1795 roga B BeHCKOM byprreatpe noj ynpaBieHWeM
AHTOHWO CanbepW. ABTOPCHUE HaAEHUWU K NepBOi YacTW HOHLEPTa ObIIM COYUHEHLI B
1809 rogy - BO3MOXHO, No npocbbe yyeHUKa, apurepuora Pygonoda.

KoHUepT nonoH wHowecKoi aHepru. Conupyoulee GopTentaHo OTBAMHO conepHuyaert
C OPHeCTPOM, KOTOPbIW BKIKYAET B Ceda Aame TPYObl U NUTaBpbl (TaK Ob110 B NO3AHMX KOH-
Leprtax Mouapra). MaplweobpasHble HHTOHALMK NEePBOM YaCTH CMEHAKTCS [YOOKOWU K-
puKoK Largo As-dur, B KOTOpom (OpPTENMAHO KPACUBO COYETAETCH C JIepeBSHHbLIMU
[IYXOBbIMW WHCTPYMeHTaMU. PUHanN B pUTMe HOHTpajaHca - ¢pelepBepH KapHaBanbHOIo
BECENbS.

Bropoit HoHuepT, op. 19 B-dur Bo3HWK ropa3sfgo pablie [lepBoro, HO 6bi1 W3AaH
Ha HEeCKONbKO mecsLeB no3me (B aekabpe 1801 ropa). BoamomHo, beTxoBeH 3agyman
3TOT KOHLEPT ewe B boHHe noj BneyatneHWeM OT CBOeW noe3axu B BeHy B 1787 roay,
Korpa oH no3Hakomwica ¢ Mouaprtom. llepeaa sepcus npon3sefeHns dblla HanucaHa
B 1790 roay, a oKkoHYaTenbHan, YetBéprad — B 1798. W3 Bcex KOHUepTOB beTxoBeHa
BTopoi — camblii MoL.@pTHAHCKKMI NOo Ayxy U cTUa. OpHECTP 34eCb NOYTU KAMEPHLIK, 6e3
Tpy6 1 nuTaBp; GpoprennaHHas Gpaktypa — AeNMKaTHasa, TeMbl — MJEHUTENIbHO NeByYne
W YKpalleHHble ranaHTHbIMK «KpyeBamu». JIlb GUHaNLHOE POHAO 0OHAPYHUBAET CBOM-
CTBEHHYIO beTXxoBeHy 3a40pHYI0 rpyo0BaTOCTb, NOAYEPKHYTYIO PE3KUMK aKLIEHTAMMU.

beTxoBeH BbICOKO LeHWn cBOW TpeTH KoHuepT, op. 37 c-moll, Hag KoTopbiM pabotan
[01ro W TwarensHo. Astorpad gatmposad 1800 rogom, HO NnepBoe UCNONHEHWE COCTOANOCH
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B aBTOPCKOM HOHLUepTe betxoseHa 5 anpena 1803 roga no YepHOBOW PYKOMWUCH,
a OHOHYaTeNbHbIM BWA Npou3BeneHWe npuodpeno B 1804 rogy. KoHuept nocBslWweH
npuHuy Jlroasury @epaunanay lpycckomy — BolaatouieMyca KOMNO3UTOPY U MUAHWUCTY,
nocetuslwemy BeHy B aBrycte 1804 roga W reponMyeckud norudlieMy B BoiHe NPOTUB
Hanoneoxa B 1806 ropy.

TpeTuid KOHLEepT pa3BMBaeT TMHUID MUHOPHbLIX KOHUEepTOoB Mouapta, HO ero CTuib - Noj-
YEPHKHYTO MYMECTBEHHBIW, @ B IMPUYECKUX 3N1304aX — MOYTU POMAHTUYECKHUH. TOHANbHbIN
NnaH KOHLUEepTa YyHUKaneH: natetuyeckomy c-moll nepBoi Yacti NpoOTUBONOCTAaB/EH Aané-
KW E-dur cozepuatensHoro Largo. LMK 3aMbiKaeT a3HeprdHbid GpuHan, TaHueBanbHOCTb
HOTOpPOro NO3BOMAET eCTeCTBEHHO MNepenTM K Onectawen MaMopHOW Hoje.
My3ablHanbHaa agpamatyprua Tpetbero KoHlUepTta nosausaa Ha MHOMECTBO aHaNOrM4yHbIX
Nnpou3BeseHnin KoMno3uTopoB XIX BEKa.

CoBeplweHHo HeoOblyeH YeTBépTbid KOHUepT G-dur, op. 58. OH BO3HMK B 1805-
1806 ropax, Horaa betxoseH co3gan CBOW eMHCTBEHHYO onepy «®Pugenuno», TpOUHOK
KOHLepPT, op. 56, CKpUNUYHLIK KOHLEPT, op. 61, YeTBEpTyo CUM(OHUID. [104TH BCE OHK
NPOHUKHYTLI CBETOM W PafoCTbio, HECMOTPS Ha TO, YTO MU3Hb HOMNO3UTOPA B 3TOT NEPUO[
OTHIOflb He OblNa cyacTIMBOW. beTXoBeH NoKa ellé BLICTYyNan Kak NUaHWUCT U QUPUKED,
OfIHAKO pelun Gonblle He Aenath TaiHbl U3 CBOEK CTpalHOKW 6efbl — Nporpeccupylollen
rnyxotel. OH ucnonHan YeTtBEpThii KOHUEPT B Mapte 1807 roga Bo ABOpLE KHA3A
®.A.M. Nlo6Kosuua B BeHe, a 3atem coirpan ero 22 aekabpa 1808 roga B Teatpe AH aep
BuH. KoHueprt, op. 58 6b11 3aaH B TOM ¥e rofly ¢ nocBAleHuemM apurepuory Pyaonsdy.

Hauano YeTBEpToro KoHuepTa 6ecnpelefeHTHO: 3T0 HeBO0IbLIOE CObHOE BbiCKAa3biBAHUE
(GopTennaHo, Janeéxoe 0T BUPTYO3HOro G1ecka. HecmMoTps Ha IMPUYECHKUI XapaKTep nep-
BOW 4aCTWU, B HEW MeCTaMM C/bILWUTCA POKOBOW «PUTM CyAbObI» — TOT e, 4To B CoHare
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N 23 («AnnaccuoHarte») u B [lATol cumpoHuKU. BTopas yacTb KOHLUepTa HanucaHa
B GopMe onepHOM CLUEHbI, B KOTOPO YepeayrTCca BAACTHbIM pe4YUTaTUB CTPYHHOM rpynnbl
W WanobHble apuo3o popTennaHo. 31a My3biHa MHoraa accouuupyerca ¢ obpazom Opdes,
YMOJIAIOIWET0 HeNnpekI0HHbIX GYPUA NPONYCTUTL €ro B 3arpobHoe uapcrteo. ®uHan -
N0-BECEHHEMY Pa[0CTHbLIM, NOJHBIN TOHYANLWKMX rAPMOHUYECHMX U TEMOPOBbLIX KPACOK.

NaTbiil KoHuepT Es-dur, op. 73 cozpasanca B 1809 roay, Horaa ABCTpUSl 00bABUNA BOWHY
HanoneoHy, notepnena nopaMeHue, Obina BbiHYWAeHa cAaTb CTOAMLY Bpary
W 3aKNI0YUTL MUP HA TAMENLIX yCnoBuAX. Bee 310 Bpema beTxoBeH Haxoaunca B BeHe.
«HaKoe Kpyrom paspylleHue u onyctoleHue wu3uu! Huyero, Kpome 6apabaHoB, KaHo-
Hallbl U BCAYECKUX NIDACKUX cTpajaHui», — nucan oH 26 wong 1809 ropa. OgHako
B [1ATOM KOHLlepTe BOMIOWEH AyX TPUyManbHbiX Noded, No3BONUBILMK chylwaTensm
NoCNeayLLKUx NOKoNeHWH AaTb STOMY KOHUEPTY HasBaHKUe «Mmnepatop». Cpean BCex Knac-
CUYECKKUX HOHLLEPTOB HETXOBEHCKWIA [1ATbIM AeHCTBUTENBHO NOA06EH UMNEepaTopy, XoTa He
MMeeT HMKAKOro oTHoWeHUA K HanoneoHy (KOHUEPT NOCBAWEH apurepuory Pygonboy).
UCKNI0YUTENBHO TPYHBIA B MMAHUCTMYECKOM OTHOLWEHWUM [1ATblI KOHLEPT caMm beTxoseH
ywe He urpan. [lepeoe ucnonHeHue coctosnock 28 Hosopa 1811 roaa B Jleinuyure;
conuposan @puapux LHengep. HUKTO M3 BEHCKUX NMAHWCTOB NPU MU3HKU beTxoBeHa He
pelwmnncs BKIKYUTL [N9TbIA KOHUEPT B CBOM penepTyap; NOJIHOCTLI MOKOPWICA OH NO3JHee
NUwe ®epenuy Jlucty.

KoHuepT oTKpbIBAeTCS TOPMECTBEHHbIM NPOAOIoM ¢ yyactmem doprenuano. OrpomHas
NnepBas YacTb OCHOBAHA Ha PE3KO KOHTPACTHbIX TEMAX: repOMYECKOM MaBHOM U 1BYIMHKOW
NOGOYHOW, MTHOBEHHO MEeHSAIoWEH CBOW XapaKTep OT TAaMHCTBEHHOIO Nepe3BoHa TUXUX
KONOKOMOB K BOMHCTBEHHOMY Mapluy. BTopaa yactb B «He3eMHOW» ToHanbHoOCTU H-dur
co4yeTaeT B cebe xopan (Tema CTPYHHBIX) U TMPUYECKYID apuio (napTusa ¢opTenuaHo).
Mory4uit guHan B popme pOHAO PUCYET KAPTUHLI HAPOAHOTO Npa3aHecTBa Noj OTKPLITHIM

13



Hebom. Bce KageHuuu conucta B [19TOM KOHLEPTE BNUCaHbl B NapTUTYPY, NOCKONBKY
AaPXUTEKTOHWKA 3TOT0 KOMOCCANbHOI0 NPOU3BEJEHWS He NONYCKAaeT MMNPOBU3aLIUK.

Ocoboe MecTo B HacneguMu betxoBeHa 3aHuMaeT @aHTtasua, op. 80, BO3HMHWASA
B Ha4yecTBe (MHaNbHOMO HomMepa 06WKPHOM NporpaMmMbl KOHUepTa 22 aeadbpsa 1808
roga. lo3aHee cam KOMNO3UTOP cuuTan aty @aHTasuio npearedei duHana [esaton cum-
GoHUKU. UCKyCcHO co3aaHHaa KapTMHa 3BYKOBOIO Xaoca, B KOTOPOM 4epeayrTca OypHble
naccamu GpoprenruaHo U penimKM opHecTpa, cMeHaeTcd B ®aHTasumM 06pa3om CTPOMHOM
rapmoHuu. leceHHas Tema cHadana BapbupyeTcs 6e3 c/I0B MHCTPYMEHTaMK, a 3atem,
nocne BCTYNJIEHUA Xopa, NpeBpallaeTca B pafloCTHY 0y B YecTb MCcKyccTBa.

Jlapuca KupuninHa

uxann Cepreesuy BockpeceHckui (poa. 1935) - HapoaHbid aptuet Poccuu
(1989), naypear npemuu Mocugbl (2011), npopeccop MOCKOBCHOM KOHCepBa-
Topun (1976), 00WH W3 BUAHEWWMWX OTeYeCTBEHHLIX NWAHWCTOB-NENAroros.
lNepBbIM GopTenMaHHbIM yyuTenem BocKpeceHCcHoro obina ero matb, NpodeccuoHanbHan
nuaHucTHa. B Mockse oH yuunca y U.P. Kna4ko (My3blkanbHoe yyunuie um. Unnonutosa-
WBaHoBa), y JI.H. O6opuua, A.U. Munbwrerna, b.A. 3emnanckoro (dpoprenuaHo) u
J1.1. Poitamana (opraH) B KoHcepsaTtopuu. OBOPUH nucan o0 CBOEM y4eHUKe: «Ero ucnosn-
HeHWe Tporaet CBOMM apTUCTU3MOM, TEMNOTOM U UCKPeHHOCTLI0. Muxaun BocKpeceHCHUI
O4€Hb YMHbIA U TOHKWIA My3blKaHT. EMy 6/1M3KW POMAHTUYECHUE COYMHEHUSAN.

B 20 net BocKpeceHcKuit fedoTpoBan B 3ane BapwascHol ¢unapmMoHWK, UCNONHUB
Bropoit KoHuept LoneHa ¢ opkectpom bonblioro Teatpa noa ynpasnexvem E.®. Ceetna-
HoBa. C 3T0ro BpeMeHW Ha4yMHaeTCca MHTEHCUBHAA KOHLEPTHaA AeATeIbHOCTb MMaHKUCTa.
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Toria ®e OH CTAHOBWTCS laypeaTtoM MeMayHapoAHbIX KOHKYPCOB UMeHH LllymaHa B bep-
NuHe (1956), B Puo-pe-MaHeinpo (1957), umenun [mopmke SHecKy B byxapecte (1958)
W NepBOro KOHKypca NnaHucToB UMeHW BaHa KnanbepHa B ®opt-Yopre (1962).

B 1957 r. BocKpeceHCKUI NpuHAN yyacThe B pectnsane «[1pamcKan BecHan, re Bnepeble
3a pybemamu Cosetckoro Cowsa ceirpan Bropoi KoHuept LoctakoBrya B NpUCYTCTBUM
aBTOpPa, BLICOKO OLEHMBLIETD ero ucnofiHexue. B 1961 r. coctosMck ractponu nuaHucTa
B ANOHWUM, re OH ¢ 60NbLWKUM yerexoM aan 16 KoHUepToB, UCNONHWUB, B TOM Yucie [epBblit
(opTenuaHHblil KOHUEPT YalKOBCHOTO.

K comaneHuio, no HesaBUCALMM OT Hero obctodTenscTeam, aptuct ¢ 1963 r. BuicTynan
B TeyeHue 15 net tonbKo B CCCP u «cTpaHax HapoaHOW AeMoKpaThu». B 3TOT nepuoj oH
WHTEHCUMBHO COBEPLIEHCTBOBANCA U pacluMpan CBOK penepryap.

JIio6UTENU MY3bIKW NOMHAT YCNellHbIe LKLl BCeX coHaT beTxoBeHa, IBaM/bl ChirpaHHble
BockpeceHckum B 1970 T. u B ce3oHe 1973/ 74 rr., rpaHANMO3HbIA NPOEKT Beex popTenwu-
aHHbIX Npou3seaeHuid LloneHa, ocyllecTBNEHHLIH NMAHUCTOM B 9 COMbHbLIX KOHUEpPTaxX B
Manom 3ane MockoBscKoi KoHcepsaTtopuu B ce3oHe 1982/83 rr. 0cobEHHO aKTMBHO MY-
3bIKAHT Ha4yal HOHLEPTUPOBATL NOC/E Kpaxa KOMMYHUCTUYECHOW CUCTEMbI B Poccuu.

B peneptyape nuaHucTa 67 KOHUEPTOB AnA GOPTENUAHO C OPKECTPOM, ChirPaHHLIX bonee
yem co 150 aupumepamu, cpeau Kotopblx L. [diotya, @. KousuuHbii, K. Ma3syp, [. lpuyapg,
A.B. Tayk, K.K. UBaHoB, E.®. CBetnaHos, K.Il. KonapawwH, H0.X. TemupKaHos, [.H. Poxae-
CTBEHCHMWMA. .. MUCKYCCTBO 3aMeyateNlbHoro NaHUCTa HeM3MEHHO YA0CTauBaETCA BbICOKMX OLle-
HOK B MWUPOBOK npecce, B YaCTHOCTW, B pelleH3UAX Ha ero KoHUuepTol Bo ®paHuUmMK Ha
¢pecvBansx B Type, KonbMape, JKc-aH-[IpoBaHce U B OTHIMKAX Ha ero ucnonHeHue CoHarbl
cu MuHOp JlucTa v MNAToi coHaTsl CKpatuHa Bo Bpems ae6ioTta B Hblo-Mopke...
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K Hactodwemy BpemeHW BocKpeceHCHMM 3anucaHo 6onee 50 HOMNAKT-AMCHOB,
BbINYLWeHHbIX Gupmamu AnoHuu u Poccum «Triton», «DML-Classics», «Classical Records»
W Ap. Ha HKUX 3aneyatieHsbl B UCNOAHeHUKU aptucta «BpemeHa roga» Yakosckoro, «Hap-
TMHKKU C BbiCcTaBKU» Mycoprckoro, Bropasa coHata LloctakoBuya, Bce 3TOAbl U COHAThI
CHpaoduHa, HoHueptol Mouaprta, betxoBeHa, bpamca u MHOrMe apyrve npousBedeHus.
B 2011 r. BbIWAKX HOMNAKT-AUCKU NUAHWUCTA C KOHUepTaMmKu bputteHa u LLUHWTKe, ¢ COHa-
Tamu N°N° 1, 14, 17, 23 u lNaTeiM HOHUepTOoM betxoBeHa, a B 2014 1. - ¢ 3anucbio ABYX
CO/MbHBIX KOHLepTOB live ¢ npon3seaeHusamu WoneHa u Wymana.

BocKpeceHCKUI YacTo NPUHUMAET yHacTHe B paboTe MI0PU KPYMHBIX MEX/AYHAPOAHbIX KOH-
HypcoB. OH NOCTOAHHLIK NpeaceaaTent HOPU MeMAYHAPOAHOTO KOHKypca NMaHUCTOB
MmeHKn CHpabuHa, npoxoadauero B MockBe Kaxable 4 roga, uneH wopu XI v XIV Mexay-
HapoAHbIX KOHKYpPcoB MMeHM 1. WU. Yalkosckoro B Mockse.

BockpeceHcHuit Hayan npenogasatb B MOCKOBCKOM HOHcepBatopuu ¢ 1959 1., BoceMb
net obi1 accucteHtom npogeccopa J1. H. ObopuHa, ¢ 1963 . umeeT cBOH Knacc; B AaHHoe
Bpems Bo3rnaender Kapeapy. 3a 310 Bpema ero ydeHuku 120 pas cTaHOBUIUCH Naypea-
TaMKW MeXAyHapoAHbIX KOHKYPCOB; cpean HUX 57 3onoteix meganuctos. B 2007 r. Boc-
KPEeCEHCKUWA Hayan ocyllecTB/eHe HOBOMo 3Ha4YMTeNlbHOro TBOPYECKOro MpOeKTa no
3anucK BCex KNaBUpHbLIX KoHLepToB Mouapra B coapy#ectee ¢ anpumepom J1. B. HuKo-
NaeBbiM, HO, B CBA3M C €r0 KOHYWMHOK, OCYLECTBNEHWE 3ambICNa NPOAOIHUIAOCE C MOJIO-
AbIM W TanaHmuebiM aupusépom K. Macnwkom. BeictynneHuem 2 uiwoHA 2010 roaa
B Manom 3ane MoCKOBCHKOW KOHCepBaTOpUK BOCKpeceHCHUIA 3aBeplun UCNONHEHKUE BCeX
27 KoHueptos Mouapta, 3apuKcHpoBaHHbIX Ha 10 KOMNaKT-AUCHaX.

K cobctBeHHOMY 80-neTHemy 6UNed 6bI10 NPUYpoYeHo BbicTynneHue Muxauna
CepreeBnya BocKpeceHCKOro B Hayectse conucta 25 maa 2015 roga B bonbliom 3ane
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MoCHOBCKOM KOHCEPBATOPHUM C OPKeCTPOM noj pykosoacTBom A.A. JleBuHa. B nporpamme:
B.A. Mouapt. Konuept ana 2-x poprenuaHo ¢ oprectpom Es-dur, KV 365 (naptua BToporo
¢doprennano — Ctanucnas UronuHckuit); M. PaBenb. doptenuaHHblid KOHLEPT 19 NeBOK
pyHu; J1. BaH betxoBeH. HYeTBEPTLIA GpopTENHAHHLIK KOHLLEPT, op. H8.

21 Hoabpa 2014 ropa 6Gbina 3aKoOHYeHa 3anucb LMKNA BeeX GopTenuaHHbIX COHar
Mouapra. ocywectsnéHHas B bonblwom 3ane MoCHOBCHOW KOHCEPBATOPWUK U B TOM e roay
KOHCepBaTopue Obin BbiMyLleH ansboM U3 5 KOMNaKT-AUCHOB.

C 2015 no 2019 roabl Muxaun BocKpeceHCKUA 3anucan B bonbwom 3ane MocKOBCHOK
KOHCEepPBATOPUK LIMKA BCeX GopTenrMaHHblX KOHLepToB beTxoBeHa, BHIoYas PaHTasuio
Ans GopTenuaHo, Xxopa 1 OpKecTpa, NpeAcTaB/ieHHble B HACTOALLEM W3laHWMW.
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SMC CD 0267-0269 8 (O[O
0

riiiok  STERE
T1:191.14
JlropBur BaH berxoBeH (1770 - 1827)
Bce KOHUEpPTbI Ang d)DpTEHHaHO C OPHEeCTpOM
daHTa3uda ang ¢IDDTEI1II&HD, Xopa U OPHecCTpa
Ouck 1 TT: 63.37
KoHuepT gna ¢oprennado ¢ opkectpom N2 1 [lo mamxop, op. 15
1. Allegro con brio 14.31
2. Largo 10.35
3. Rondo. Allegro 9.17
KoHuepT gna ¢oprennado ¢ opkectpom N? 2 Cu-6emonbs mamop, op. 19
[4] 1. Allegro con brio 14.22
2. Adagio 7.58
[6] 3.Rondo. Molto allegro 6.41
Ouck 2 TT: 68.32
KoHuepT ana ¢optennaHo ¢c opKecTtpom N¢ 3 oo MUHOp, op. 37
1. Allegro con brio 16.31
2. Largo 9.14
3. Rondo. Allegro 9.38
KoHuepT gna ¢optennaHo ¢ opKecTtpom N¢ 4 Conb maxop, op. 58
[4] 1. Allegro moderato 18.06
2. Andante con moto 4.39

[6] 3.Rondo.Vivace 10.10
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Ouck 3 TT: 59.05

HoHuept ana ¢oprennaHo c opKkectpoMm N2 5
Mu-6emonb mamop, op. 73 <MMmnepaTtop»

1. Allegro 20.27
2. Adagio un poco mosso 7.43
3. Rondo. Allegro 11.09
®aHTaszua ana ¢poprenuaHo, Xxopa U OpKecTpa 40 MMHOp, op. 80 19.33

Adagio — Finale. Allegro — Allegretto, ma non troppo (quasi Andante con moto)

Muxaun BockpeceHcKuin, poprennaHo

KoHUepTHbIK CUMPOHUYECKMH opKecTp MOCKOBCKOM KOHCEepBaTOpPUH
KamMepHbli xop MOCKOBCKOM KoHcepBaTopuu (CD 3:[4])
Xy[OXecTBEHHbIA pyKoBoaAUTENb AneKkcaHap ConoBbés (CD 3:[4])
Onpwvxep AHaronuit JleBuH

3anuck ¢ KoHUepToB B bonblwom 3ane MoCKOBCKOM rocydapcTBEEHHOW KOHCepBaToOpUK
uMeHu IN. N. YanHoBCKoOro

14 Hos6psa 2018 1. (CD 1:[1]-[3], CD 2: [1]-[3]); 20 auBapa 2017 r. (CD 1: [4]-[6] );
25 mafa 2015r. (CD 2: [4] -[6]); 14 peBpana 2018 1. (CD 3: [1]-[3]);

11 mas 2019r. (CD 3:[4])

3anucek 1 mactepuHr: Muxaun CnaccKuin

WHmeHepbl: AHTOH HuKoneHko (CD 1:[1]- ,CD 2: [1]-[3]),
Uropb ConoBbés (CD 2:[4]-[6]; CD 3:[1]- [3]),
Anexcen MewaHos (CD 1:[4]-[€]; CD 3:[4])

Jun3anH: Makcum HomnaHeel,

MNMoptpeT Jl. BaH BeTxoBeHa paboTtel Kapna WTunepa, 1820T.

McnonHuTensHblM npoatocep: EBreHm MNnatoHoB

©&® 2019 MocKoBCHad rocygapcTBeHHan HoHcepeaTtopua MM. .1, YalHoBcHoro. Bee npaga 3alMileHbl
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